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non-retrogradable rhythm

EX. 1. Olivier Messiaen: The Technique of My Musical Language, Ex.32, p.4:

EX. 2. The Gregorian Hymn Ave Maris Stella (sketch)
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EX. 3. Haydn: Sonata in A major (Hob. XVI:26) Second Movement: Menuet al

rovescio



EX. 4. Webern: Symphony Op.21., tone-row, Second Movement
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EX. 5. Webern: Symphony Op.21., First Movement. Initial form of twelve-tone row,

registrally fixed
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Mirror image of initial form of twelve-tone row, registrally fixed
B R LT S
) 7 T T
7 - ——= 1 : :
D 5 — ~1 e b
) \ bo : L i
: L, /
emmdeee N
Potle 1 hENY \
b | ﬁf- i b Bt -
A e Il I 1 T 7l _ = 7]
77— e 7 — ] | = o
T 1 T - — L
- . hi’ e -




EX. 6. Haydn: Symphony No0.88 in G-major, First Movement, slow introduction
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EX. 7. Mozart: Piano Concerto in C-major, KV467, First Movement
1 Allegro
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EX. 8. Satie: Gymnopédies No.1.
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EX. 9. Mozart: Piano Concerto in C-major, KV467, First Movement

bar 68, oboe
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EX. 10. Bartok: Music for Strings, Percussion and Celeste, First Movement: fugue
entry points (the first 12 notes, bars 1-56)
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